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WHEN JESUS WEPT

WirTH THIs eloquent setting in the form of a round of the sacred words,
“When Jesus wept,” there steps upon our scene one of the most rugged
individualists in the history of American music—William Billings, of
Boston. An artisan, self-taught in music, 2 flaming vortex of religious
and patriotic feeling, he was as independent as they make "em. One-eyed,
with a2 game leg and arms of unequal length, his appearance was as excep-
tional as his personality. His stentorian voice could bellow his music
with deafening ardor. He broke the peace of a Boston meeting house
with his “fuguing tunes™ which he roundly declared to be “more than
twenty times as beauriful as the old slow tunes,” and cited their effect
‘upon “the audience, entertained and delighted, their minds surprisingly
agitated and extremely fluctuated, sometimes declaring for one part and
sometimes for another. . .. Oh ecstatic! Rush en, vou sons of harmony!”

Billings was in the full sense of the word 2 man and artist of the people.
whose music, after cencuries of neglect. is coming back to public atten-
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